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References and images of nature and gardens, of common and exotic species and flights of fancy, real and imaginary, 
abound in the visual arts. A most recurring and referential one in western art history may be the first, the Garden of 
Eden- the moment marked, a lush and fecund habitat turning from a place of pleasure and safety, to its inhabitants’ acts 
of disobedience, the consequent fall from grace, pending expulsion and loss. Too numerous to count, visual scenarios 
built and flourished from that biblical reference. These inspirations and connections to the natural world, wild or 
adapted, physically or psychologically, echo the human need for place, sustainment and solace. And offer cinematic 
setting, dramatis personae and emotional narrative for thus inspired artists.

Real time moved forward- from largely migratory living to settlement and stationary farming, from nutritional to 
medicinal purposes- the uses of planted land spiraled. The designed garden- an imagined, planned, dedicated space set 
aside for farming, display and tactile pleasures- came to be. The cultivation and selection of plants for the enjoyment of 
their beauty and variety marked significant cultural milestones. For example, Tulipmania, a term coined for such a trend 
in its extreme, defined that combination of acquisitive passion for hybrid plant forms and frenetic commerce. 

Floral imagery, garden and natural references are constant, abundant and of timeless interest, as decorative, symbolic 
and conceptual characteristics, as are participatory garden plots and window boxes, public parks and the National Park 
Service and now, the ever growing sensitivity to global fragility and preciousness of finite natural resources. Portland, the 
City of Roses, was named as such in 1889 when the Rose Society was founded and promoted by the planting of 20 miles 
of rose bushes in advance of the Lewis & Clark Centennial Exposition. The interest still flourishes; it seductively abounds 
in this city of lush public and private gardens and the climate to nurture them. 

As stated in the call for entries, I “envisioned a garden allusion, as subject, context or setting according to each personal 
narrative and individual ceramic vocabulary. I anticipated a breadth of implied and articulated dramas staged as 
personally defined natural landscapes or more formal, cultivated gardens. In works of sculpture, installation, object and 
vessel format, each tactile work will reflect on responses to the breadth of choices. From objects-as-metaphors with 
sub-text, choreographed scenes with figuration or implicit figure/s in a verdant location, in vocabularies from nuanced 
realism to personal symbolism… Each having been made to explore and define, to introduce and suggest a scenario 
inviting the larger experience, to reference contrasting views of personally significant aspects and issues- nature’s 
fragility and/or seasonal sustainability, the wild and the tame, life’s sensual appetites and emotional dilemmas, the 
everlasting and the temporal- of the natural world and the all-to-heavy, ever encroaching human footprint… Artists 
remind us that nature and a chosen, articulated garden, as context, is a seductive, universal, ever present enticement, 
motivation and subject for interpretation.”

Charged by NCECA with selecting and defining a theme and inviting five artists, I began with the core of the 
conversation. Megan Bogonovich, Jess Riva Cooper, Kim Dickey, Linda Sormin and Dirk Staschke, all of whose 
signature work, long watched in my view, examines an area I sought to highlight- art history as abundant references 
and precedents, the inspired setting as introduction and part of a dramatic narrative, selected symbols as figurative 
metaphors for memory and emotional context, the sensual freedom of the wild environment and personalized styles of 
articulated, formal design. Each category has an evident presence in this eclectic, evocative garden exhibition as setting, 
subject and science. 

Megan Bogonovich invents quirky alfresco settings for vulnerable, staged characters whose implied narratives and dilemmas 
address aspects of the human condition.

Jess Riva Cooper sculpts sensual torsos, often presented in pairs and trios, as portraits festooned with botanical fragments to 
denote unseen, emotional states of mind and heart.

Kim Dickey fashions elegant sculptural forms which reference formal, period garden styles, exploring historic design 
antecedents entwined with her own inventive vocabulary.

Linda Sormin creates dramatic elements of rampant excess, highly charged segments of fecund nature in its uncultivated, 
primordial or post-apocalyptic state.

Dirk Staschke reinterprets the depiction of temporal floral motifs as metaphors in free standing, sculptural paintings, to be 
experienced, unexpectedly, in the round. 

The next step was outreach to the ceramic community to engage those for whom the topic resonates and to offer 
possible exhibition to the work of those less previously visible in NCECA opportunities to-date. Responses to the call 
elicited abundant works of diverse nature, narrative and interest. The large applicant pool as the expansive context 
presented the known and unexpected, the familiar and the new, the anticipated and the freshness of the next spring, 
the literal and the referential- all nature of layered interpretations of my expectations. The random options of the 
applicants’ work encompassed varied and generous scale for the wall, unexpectedly arresting, large installations for the 
floor, domestic forms with antecedents in utility presenting pertinent narratives, and other eclectic visual conversation 
pieces with references to more enticing ideas and unexpected forms. 

CURATORIAL STATEMENT 
Gail M. Brown, Curator of Contemporary Craft 

The lavish scale of the venue comfortably embraced the ‘possibilities.’ I had a feast of choices to juxtapose into this 
composite story of observation, commentary, celebration and care for nature’s state. I sought authenticity of interest and 
individuality of vocabularies- from the elegant to garden variety, the domestic to the suggested global environment, 
from bright/flashy to subtle/dainty, the beautiful, arresting, memorable forms and stories and the subtle or boldly 
authentic appeals for care and nurture for the vulnerable planet- each made their particular case in the works- some 
common, some rare, some botanically correct, others stylized, patterned and personally cultivated, some echoing reality, 
others wildly inventive and studiously embellished. 

In a topic often chastised as potentially trite or banal, there were few works offered deserving that stigma. There was 
much proposed that was exhibition worthy, well beyond the suggested number of pieces I was directed to select in 
total. The theme is potentially vast. The final grouping represents selections to remind us of our own experience and 
perspective: the gardener’s garden/ the ceramist’s garden- a menu of contrasts and delights. All share real or promised 
tactility, sensuality and a suggested place. Decisions were sought which offered works of authenticity, individuality, 
passionate resolution, attentive craftsmanship and a collective exhibition of those forms and ideas within a well 
juxtaposed, introductory and possibly memorable visual ‘conversation.’

In aid of individual observation and appreciation for the whole, the works do cluster in meaningful categories: Stylized 
and Patterned: Karen Gunderman’s natural espalier- a seductive, entwined design; Christopher Adams’ wall tapestry of full 
frontal, tactile blossoms; Audry Deal-McEver’s single stem presentation of multi-species; Dawn Holder’s arresting plot of 
uniquely patterned, cut grass.

Mementoes to History: Shannon Donovan’s delicate roundel of porcelain, bone fragments and floral decals; Andrea Marquis’ 
sculpted, lacey memorial remembrance; Lindsay Montgomery’s dramatic, narrative on an oval charger; Jessica Putnam-Phillips’ 
composite floral plaques honoring female soldiers; Colleen Toledano’s framed view of domestic architecture with ground 
plantings; JoAnn Axford’s classically serene, relief carving of an endangered species.

The Power of Nature: Caroline Earley’s petite vignette of an isolated, turbulent landscape; Nancy Lovendahl’s mapping of water 
tables presented as consecutive tiles; Jenni Ward’s lushly abundant, powerful swarm of bees; Stan Welsh’s mixed media tableau 
of a lone figure juxtaposed with a climatic disturbance; Jennifer DePaolo’s unexpected cup and saucer form marking weather 
systems.

Fantasy: Lisa Marie Barber’s unanticipated, urban landscape of moveable, individual parts; Carol Gouthro’s whimsical, 
undulating single flower; CJ Jilek’s pair of astonishing, outsized gourds; Hirotsune Tashima’s visual riff on the consumer’s 
dilemma of buying organic. 

Animal Images: Chris Berti’s appealingly hand size, carved brick animals; Chuck Johnson’s unlikely, juxtaposed structure of 
interdependent animals with cultivated edibles. 

Compilations: Annie Rhodes Lee’s rhythmic, leafy vertical form; Tsehai Johnson’s celebratory collection of miscellaneous weeds; 
Grace Nickel’s dramatic glade- a come-hither tree trunk installation; Claudia Tarantino’s staged, trompe l’oeil scenario in an 
open dish; Dori Schechtel Zanger’s intimate vignette of an attentive, young viewer and the object of his attention.

Focused Narratives: Anne Drew Potter’s complex, figurative, psychological drama; Deirdre Daw’s multi-view sculpture- a 
sequential story; Heather Kaplan’s inviting-the-hand, multi-object, moveable still life and Paul Kotula’s thoughtfully subtle 
place: a place setting/as landscape. 

All these works, invited and juried, individually and amongst the others, tell a part of the story, suggest memorable places 
and representative experiences of and larger than themselves and, offer earthy and earthly ceramic delights from the 
bountiful Evocative Garden.

Gail M. Brown



| GARDEN
THE EVOCATIVE 7

As NCECA Exhibitions Director, I am honored to present the premiere exhibition for NCECA’s new exhibition format. The 
Evocative Garden, curated by Gail M. Brown, is the inaugural edition for the NCECA Annual exhibition series. Replacing 
the alternating cycle of Biennial and  Invitational exhibitions which had been produced since 2010, this new exhibition 
platform engages one curator/juror to conjecture a theme that captures some essential quality of creative inquiry taking 
place between artists and clay. 

Our curator extended invitations to five artists whose works provide insightful contemplations on this organizing concept. 
In order to add to this foundational group of artists, NCECA then opened a call for additional submissions, from which our 
curator has selected works that further explore and expand on creative discourse connected with the central theme. In 
developing this new exhibition format, we hope to generate a web that links curatorial vision, with critical judgement, and 
artists’ divergent ways of thinking and expression through clay. 

For The Evocative Garden, Gail reached out to artists Megan Bogonovich, Jess Riva Cooper, Kim Dickey, Linda Sormin, 
and Dirk Staschke to establish critical perspectives within this web of vision and ideas. These invited artists, in concert 
with the additional twenty-nine identified through the call for submissions, visually hypothesize on what Brown calls “a 
garden allusion”. Each artist’s personal voice and visual vocabulary with clay draws on the garden, its rich meanings, and 
intersections of nature tamed and untamed to delineate context and generate content through form.  

Having known and worked with Gail for over fifteen years, I had no doubt that she would craft an exhibition that befits 
the start of something new and grand. My hope is that The Evocative Garden is the first of many more ‘evocative’ NCECA 
Annual exhibitions, enabling exceptional work to be represented in a way that celebrates concerns of clay, materiality and 
conceptual rigor, while inspiring us all. 

EXHIBITIONS DIRECTOR STATEMENT 
Leigh Taylor Mickelson 

 
NCECA ACKNOWLEDGEMENTS 
Joshua Green, Executive Director 

 Gardens are places where nature and culture intermingle. Our minds and our thinking often reflect the world through 
dualities, and gardens can serve as metaphorical spaces where they come to light. Dormancy and fecundity, life/ death, 
man/ woman, good/ evil, rebellion/ liberation, presence and absence, all re-occur within the stories that abound within 
gardens. Through time and across diverse cultures, gardens appear in works of literature, songs, and creation myths of 
diverse cultures. One of my favorite examples comes from the poem You Who Never Arrived by Rainer Maria Rilke.

You, Beloved, who are all  the gardens I have ever gazed 
at,  longing. An open window  in a country house--, and you 
almost  stepped out, pensive, to meet me. Streets that I chanced 
upon--,  you had just walked down them and vanished.  And 
sometimes, in a shop, the mirrors  were still dizzy with your 
presence and,  startled, gave back my too-sudden image.  
Who knows? Perhaps the same  bird echoed through both of 
us  yesterday, separate, in the evening... 

A common reading of Rilke’s poem revolves around the biographical and contextual notion of the German poet’s status 
as a lynchpin figure connecting the Romantic and Modern eras. Taken as such one might read the poem as a speculative 
meditation on a perfect soul-mate who exists albeit ever out of reach. I prefer to read the poem differently, as a 
meditation on the self’s struggle to realize seamless continuity with the world. Rather than other, the “Beloved” in Rilke’s 
poem may in fact be the artist’s ongoing struggle to dig down to the fully engaged self. The longing expressed within 
this second stanza of the poem is to realize a sense of self fully at one with the life, matter, and energy that comprise 
the universe. There is a principle in Buddhism, esho funi, that expresses this state of oneness of self and environment.  
Breaking down the word construction for meaning, esho funi tells us that life (sho) and its environment (e) are 
inseparable (funi). The pervasive appearance of gardens and our desire to work within them represent one microcosmic 
way that we are able to experience esho funi in our everyday lives.

The realization of this exhibition involved a similar coalescence of life and environment. In identifying a title and 
organizing concept for The Evocative Garden, curator Gail M. Brown tapped into vibrant ideas, forms, and issues that 
are redolent throughout the contemporary creative ecology and particularly suited to clay. We are immensely grateful 
for the time, intelligence, and thoughtful decision making the invested throughout this endeavor. NCECA Exhibitions 
Director Leigh Taylor Mickelson collaborated with staff Kate Vorhaus and Candice Finn to empower Gail’s rich concept 
through the generation of a prospectus as well as the myriad of critical and complex details that shape the outcome of 
an exhibition like this one, including this catalog. Onsite Conference Liaisons, Dylan Beck and Brett Binford reached out 
and led us to explore the opportunity to work with our host venue. Now celebrating its fifteenth year, Disjecta is one of 
the Portland region’s most vibrant contemporary art centers, catalyzing continued growth in the city’s creative culture. 
We are immensely grateful to Bryan Suereth and the board and staff of Disjecta Contemporary Art Center for opening 
their outstanding and progressive venue to NCECA. The artists who responded to Gail’s invitation cultivated the terrain 
for this exhibition through their insightful and divergent exploration of its subject matter. Artists who responded to the 
call for submissions have filled the exhibition with life unimagined, when like gardeners, we began this season with little 
more than hope.
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Untitled 2, 2016 
porcelain, earthenware, and stoneware 
96” x 96” x 36” (81 pieces, each ~ 8" in diameter) 
 
 

Much of my formal background to date has been in the sciences, with an emphasis on natural history and 
evolution. My sculptural organic abstractions are influenced by, and may suggest, a variety of creatures, but 
none represent any specific organism. Instead, these works play on biological concepts - speciation, convergence, 
mimicry - all within the confines of being structurally identical: they have the same number of appendages 
(18) attached in the same order on the same basic internal framework. I generate their aesthetic novelty by 
manipulating the size, form, color and texture of the attachments (which run the gamut from quarter inch lustre 
pearls to meter-long seething masses). In this particular installation, the pieces are a bit more monomorphic than 
my usual spread-- all hand-sized, leafy forms, laid out in a starkly rectilinear grid as if someone had planted a bed 
of enchanted cabbages, beautiful with a touch of brooding.

CHRISTOPHER ADAMS 
Tilton | New Hampshire
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JOANN AXFORD 
Glenmont | New York

Endangered: Fraxinus and Emerald Ash Borer (Ash Tree), 2015 
porcelain, wheel thrown, carved, hand polished, unglazed 
12.25” x 7” x 7” 
 
 

The beauty of the forms and textures in the plant world initially seduced me to carve botanical images 
into the surface of my pots. “Botany of Desire” by Michael Pollan inspired me to explore botanical 
imagery beyond its beauty, to the reciprocal relationship between Man and plants and its affects on 
the delicate balances in the nature. My “Endangered” series is concerned with the plants and animals 
at risk of extinction. “Fraxinus and Emerald Ash Borer” addresses the plight of the Ash Tree due to man’s 
inadvertent importation of the Emerald Ash Borer. The intimate gardens on my pots speak to the 
importance of maintaining the delicate balances in nature for its preservation.
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LISA MARIE BARBER 
Kenosha | Wisconsin

Urban Garden, 2015 
recycled clay, multi-fired with glazes, engobes, and underglazes 
75” x 122” x 79” 
Photo credit: Alyssa Nepper 
 

For most of my career, I’ve created large-scale ceramic installations. Since 2011, these arrangements 
have largely become abstracted gardens. The piece “Urban Garden” is my most recent completed 
work and is the truest embodiment of my current work/direction. As with all my work, themes of 
peacefulness, playfulness, and celebration are forefront. My aesthetic is rooted in Central American 
folk art and the Mexican Catholic shrines of my heritage and upbringing. For most of my childhood 
in southern Arizona, this was the artwork I knew and I practiced making creations in similar ways. 
Whether through my naive interpretation or some forgotten informal training I received as a child, I 
came to believe that ornamentation and excess denoted value. Materials weren’t required to be”fine” 
and tools were simple. Evidence of “the hand” (the maker) was never something to be self-conscience of 
or craftily removed. I remain loyal to this style of making. 
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CHRIS BERTI 
Urbana | Illinois

Locust and Groundhog, 2015 
carved vintage brick 
Locust (L) 4” x 8” x 3”
Groundhog (R) 7.5” x 3.5” x 2.5” 
Photo credit: Bryan Heaton 
 

My work consists of metaphorical images carved from ceramic brick. Carving allows me to achieve 
a monolithic quality, keeping the integrity of the original block. Images evolve through a gradual, 
subtractive process; forms and colors reveal themselves slowly and subtly.  

I desire to instill the spirit of living things into the objects I create. I like objects possessing a sense of 
mystery and respond to art which presents the essence of something, both the tangible and intangible. 
Through delving beneath the surface of the bricks, I uncover the rich, varied colors, embedded within 
old bricks resulting from the reduction atmosphere in early to pre-twentieth century firing processes. 
The colors add an element of spontaneity to the process as I work from the associations presented 
on the interior of the brick. Objects in the environment provide a connection between the rhythms of 
nature and the rhythms of people. These rhythms become part of the creative process for me.
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MEGAN BOGONOVICH  
White River Junction | Vermont

NEED, 2016 
waiting for inventory form 
need 
Photo credit: need 
 
* Depicted work was provided by the artist for catalog publication.  
   New work premiers at this exhibition. 

My instinct as a maker is to work with multiple parts, lots of bits and pieces, that I guide into order 
through an intuitive process. Once the plan is made and the labor begins, there is a calm that envelops 
the building. The activity - form, score, attach, repeat - creates a beat, a system. It’s like humming 
the same song or knitting or walking alone. It feels natural to form each petal of a flower and gather 
them into a single bloom. What throws a wrench into the rhythm is my attraction to narrative and 
storytelling. Sometimes, it is the simple presence of a figure that allows these repetitive forms to read as 
a human world. Sometimes the story evolves as the figures engage more directly with their abstracted 
domain. 

For this exhibit, I have been thinking of the figures as small selves. They are miniature heroines of 
oddball environments, at times, physically constructing the fidgety floral worlds they inhabit. The 
fragile beauty experienced in these porcelain figurines is not lost on these ladies! Their impulse to fall in 
line with the prettiness is as likely as their impulse to mock the situation they pose within. Small actors, 
self-aware of being both the sculpture and the manipulator of these forming realms.

 
 
* Depicted work was provided by the artist for catalog publication.  
   New work premiers at this exhibition. 
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JESS RIVA COOPER  
Toronto | Canada

Viral Series III 'Early Spring', 2015
ceramic, glaze, decal, over-glaze, lustre 
18” x 8.3” x 11” 
 
* Depicted work was provided by the artist for catalog publication.  
   New work premiers at this exhibition. 

In my art practice, I integrate color, drawing and clay to create installation-based artworks. I investigate 
fallen economic and environmental climates in cities where houses have become feral, disappearing 
behind ivy, trees and Kudzu vines that were planted generations ago. I see a direct parallel between 
my interest in insidious plant life and a malevolent Dybbuk spirit, present in the foundation myths of 
Yiddish folklore. In both cases a loss of control is suffered as the parasitic entity subsumes the host.

In my sculptures, the world sprouts plant matter. Color and form burst forth from quiet gardens and 
bring chaos to ordered spaces. Nature undergoes a reclamation process by creeping over structures, 
subverting past states and creating a preternatural transformation. 

Viral Series is a continued exploration into the death and regeneration taking place in deteriorating 
communities. Places and things, once bustling and animated, have succumbed to nature’s mercy. 
Without intervention, nature takes over and breathes new life into objects, as it does in my sculptures. 
In Viral Series, the busts, once pure and pristine, are hardly recognizable. They become tattooed with 
nature. Their heads grow leaves instead of hair. The faces scream out in pain – or perhaps pleasure – 
in the midst of transformation. Often used to represent life, nature instead becomes a parable for an 
alternative state – one where life and death intersect.
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DEIRDRE DAW 
Kansas City | Missouri

The garden is a state of mind, a place to be in sympathy with nature, to be nourished, to find oneself.

Blue/Green Bird, 2013 
ceramic 
11” x 10” x 4 “ 
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AUDRY DEAL-  MCEVER 
Nashville | Tennessee

Upon closer look, familiar Chintz patterns from India are actually quite strange. They depict the local 
flora, but because the artists worked from memory, the translation from reality to image is full of 
oddities. The floral imagery has become far removed from natural plant life. For example, several 
different types of flowers can grow from one branch or slender twigs appear to hold an impossible 
amount of weight. The scale within each textile is also wildly distorted, creating the illusion of worlds 
within worlds. These simulated environments pose the question of what our world would look like if 
these depictions were true. 

This body of work was developed by examining and dissecting specific patterns. Much like the original 
artists, as I translated two-dimensional images into three-dimensional sculptures, I made assumptions 
and interpretations about form and scale. Each object takes inspiration from its original source, while 
simultaneously becoming something new.

Tree of Life Branch - Indian Textile Study No. 2, 2015 
white stoneware, dichroic wire, glaze, and underglaze 
50” x 70” x 3” 
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JENNIFER DEPAOLO 
Albuquerque | New Mexico

My work celebrates sustenance, culture and community and often involves food through partnerships 
with local growers and chefs. Food tradition and handmade culture have a long lineage in my family, 
as they do in many others. My work attempts to honor and continue this lineage. Our homes and 
neighborhoods are the primary way we build relationships, cultivate identity, meet needs, practice 
kindness and safeguard memory. These daily rituals shape my creative practice and visual choices. My 
pots are narrative and intimate in scale- intended for regular use in daily life and for the consideration 
of the relationships that shape us. I find landscapes and gardens to be sources sustaining beauty as well 
as apt metaphors for seasons of loss, hope and survival. My pots are bright, complex and richly detailed 
like the ecosystems that surround us.

Weather System Mug and Stand, 2016 
porcelain 
7” x 6” x 8” 
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KIM DICKEY  
Longmont | Colorado

Blending Into Attention, 2015
glazed terracotta
37" x 31" x 27 

* Depicted work was provided by the artist for catalog publication.  
   New work premiers at this exhibition. 
 

Driving my recent work is an interest in creating reflexive landscapes, constructions that refer to their 
own construction. I am interested in how constructed settings enable, and perhaps limit, what can 
happen within their bounds. My interest is in creating a space akin to a stage set, where suspended 
disbelief enables the viewer to be transported to a place of reverie. There is an inbetweenness in my 
recent projects, both indoor and outdoor, that reference, for example, the garden. 

Inspired by the capital ornamentation found in cloister architecture, the sculptures I am exhibiting for 
The Evocative Garden, meld animal with vegetal forms to suggest an inhabited place – one full of our 
fears and desires. The hidden figures become part of the landscape, both subsumed and sheltered by it. I 
aim to suggest a similar relation for the viewer who enters into the space of these sculptures, prompting 
questions about where we find ourselves and what our nature can hold.
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SHANNON DONOVAN 
Kington | United Kingdom

I am a visual translator; I transform ideas into sculpture and found objects into objets d’art, using 
the grammar of clay and my own vocabulary. My work blurs the boundaries between outdoors and 
indoors, refined and vernacular, and industrial and homespun.

After moving to rural England, I started to find animal bones and skulls while walking on the hills; the 
structure, detail and historical references of these delighted me. Casting skulls in porcelain called to 
mind domestic plasterwork, which references the ceiling roses of Georgian and Victorian houses. They 
also remind us that decay is needed to foster a garden’s growth, and that both of these processes are 
beautiful, fragile, inevitable and mutually inextricable.

Summer Rose, 2016 
parian porcelain and painted medium-density fibreboard (MDF) 
14” x 14” x 4.25”
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CAROLINE EARLEY 
Boise | Idaho

Aftermath 3, 2016 
slipcast stoneware 
2.5” x 8.25” x 7” 
 
 

Aftermath is part of a series of works investigating the intersection of materiality and natural/ human 
made environments. In this iteration carefully cultivated gardens, farmland and wooded homesteads 
are inundated by climatic forces beyond human control. Viscous slip emulates the collision of 
destructive force and cultural endeavors.
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CAROL GOUTHRO 
Seattle | Washington

Aurlia gouthroii Flammeus, 2016 
handbuilt, press-molded, and slipcast terracotta, stains, underglazes, and glazes 
25” x 14” x 14” 
Photo credit: Stan Hain 
 

A garden for me is a place of mystery, discovery and details. It is a microcosm inhabited by intriguing 
and fascinating creatures that draw me in. I want to look closely at and into things, open them up and 
look inside. I think about phototropism, and tilt, and turn, and lean, and light, and pull. Thoughts about 
fleeting beauty, enticement, fragility, desire, attraction, pollination, fertilization, danger; all come to 
mind when sitting in a garden. I love plant names, botanical nomenclature, the language of plants 
and what that evokes. Tomentosa, Fragilis, Incarnatus, Multifidis. This has led me to invent a species of 
plants that I have named after myself, the plant explorer, discoverer, maker, artist. This is the basis of the 
Aurlia series.
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KAREN GUNDERMAN 
Mequon | Wisconsin

Ramble, 2014 
handbuilt white stoneware and glazes 
32” x 106” x 4” 
 
 

Botanical images rendered on the cusp of modern western history entice me. Scientist/Illustrators like 
Marcello Malpighi (1628-94) pioneered the use of simple microscopes to reveal and record the sub-
surface of life forms. His drawings, even when erroneous, express a striving to capture and rationalize 
the essence of hidden life forces.  

Gardening encompasses poignant qualities I find in many 17th century scientific records. The gardener, 
too, strives to manage nature, to nurture and cultivate in the presence of unseen and uncontrollable 
forces. As a point of departure my recent work references the horticulture practice of espalier. Here the 
gardener trains and prunes woody structures in geometric patterns supported artificially against walls, 
fences and trellises. The resulting effect of ordered nature belies the ever-present impulses of growth, 
degeneration, and resistance to the gardener’s will. Like the gardener and Malpighi my work occupies a 
tenuous place between order and chaos.
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DAWN HOLDER 
Clarksville | Arkansas

Grass Variation (Diagonal Mound), 2015 
porcelain 
5.5” x 60” x 60” 
 
 

The formal garden is a spectacle of man’s dominion over the natural world. Inspired by the rules of 
geometry, optics, and perspective and created under the pretext of aesthetic pleasure, formal gardens 
embody and enforce order and hierarchy. Here, the chaos of the natural world has been pruned 
into obedient symmetry - trees are sheared into geometric forms, boxwoods embroider the earth in 
curving patterns, the earth itself is flattened and terraced. These luxuriously artificial spaces inform 
my compositions, even as I reject the patriarchy of their visual language. My installations explore 
imagery of lawn and garden, defamiliarizing common landscapes element to create uncanny and 
evocative environments. Minimalist in form, my labor-intensive installations are created by amassing 
and arranging delicate porcelain forms. The toil involved in the manufacture of these repetitive pieces 
mirrors the tedium of shaping and cultivating the landscape.
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CJ JILEK 
Pomona | California

Inspired by the sensuality of the natural world, I utilize botanical forms with their openly displayed 
reproductive elements as a metaphor for human sexuality. By creating abstracted flower blooms with 
layers of detail, my intentions are to inspire the viewer to explore the work in the same way one explores 
nature. Eliminating the presence of stems, leaves, and roots removes the physical context of the plants 
allowing the viewer to focus on the form specifically in terms of its sexuality. The exaggerated form of 
the stamens and pistils creates a visual language making direct correlations between the botanical 
forms and characteristics of the human body. These biomorphic forms are designed to lead the viewer 
to a subconscious association between nature and human instinct of attraction. Through my work I’m 
questioning ideas of beauty, eroticism, adaptation, acceptance, attraction, and desire. 

Instinct 3, 2016 
stoneware and underglazes 
Him (Foreground ) 34" x 29.5" x 28" 
Her (Background) 21" x 35" x 24" 
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CHUCK JOHNSON 
Venango | Pennslyvania

Rhino with Corn Crib, 2015 
handbuilt stoneware and red iron oxide stain 
19” x 8” x 4” 
 
 

This work is part of an ongoing series that allows me to explore my concerns about our declining 
environment (the biblical garden), especially as it relates to food production and endangered animals. 
I combine these concerns with my more formal interest in three-dimensional forms including Gothic 
architecture, industrial objects, and animal forms. Basically, I am interested in exploring contemporary 
issues by creating narrative using imagery with metaphorical possibilities. The rhino is sculpted in a 
rough and organic fashion emphasizing the temporary and vulnerable qualities. Contrasting the rhino 
is the hard-edged and linear portions of the sculptures being imposed on the animal’s back. I have used 
apples for the tie to original sin and biodiversity under assault, and corn because it is one of the most 
genetically altered and corporately controlled foods grown.
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TSEHAI JOHNSON 
Denver | Colorado

Weeds, 2015 
porcelain 
40” x 80” x 2” 
Photo credit: Wes Magyar 
 

Driving my inquiries into cultivated and wild growth are several converging interests, from the clash 
between fantasy’s perfection and the messiness of reality to the tension between cultivated fruits and 
vegetables and the concurrent growth of weeds. The plants cast or represented are laden with seeds 
and fruit; in "Weeds" those seeds are trapped in time.  
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HEATHER KAPLAN 
El Paso | Texas

play and display, 2015 
low fire clay
12” x 4” x 8” 
 
 
 

This work revolves around play and experimentation and conveys the language of toys, figurines, 
and collectibles in their form, content, and size. Because of their size, what they are made of, their 
interchangeability, and their figurative qualities my works deal with the imaginative. Like figurines and 
toys my work begs to be arranged, rearranged, and played with. In spite of the many ways that this 
work can be combined and recombined (by me or the viewer) the work seems to speak the language of 
scenery and of landscape. In moving the work around this curation seems to lend over to “scaping” and 
world making.
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PAUL KOTULA 
Huntington Woods | Michigan

Setting for One with Marc Newson glasses, 2015 
ceramic, wood, paint, and glass 
4.5” x 20” x 16” 
Photo credit: Tim Thayer 
 

This setting for one is inspired by the Modernist garden and also the modern day golf course. It 
celebrates the hardedge geometric and biomorphic abstraction used in such planned spaces.

The choice of colors is simple. My “garden” represents early spring when snow is still visible, blanketing 
the richness of earth’s early, chartreuse greens. The anticipation of change is destined, especially when 
food enters its pottery forms. While hints of color emerge from the stack, the whiteness remains. White 
is a reminder not only of seasonal changes, but also cultural ones. Modernism often negated people of 
color. White can be pure, but also cold.

The arrangement of the tableware attempts a controlled disorder, when off-ness is precisely right. The 
issue resides in the users ability to respect the new order, just as the gardener must respect nature’s gift 
of transformation. 
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ANNIE RHODES LEE 
Folly Beach | South Carolina

Greeningsphere, 2016 
porcelain paperclay, acrylic paint, foam, and resin base 
18” x 13” x 14” 
Photo credit: Justin Falk 
 

The garden has always played a significant role in our mythic memory, yet in our collective experience 
its presence is diminishing. While earth’s ecospheres shrink, the world’s constructed surfaces spread. 
“Greeningsphere “ is a porcelain sculpture in a series called “Large Things Small” where the rhythm and 
flow of each handful of earth has its own peculiarities, emphasizing its durable yet fragile nature within 
the concrete world. Oftentimes an environment is too large for our immediate comprehension, yet 
perhaps not for our curiosity and in time for our understanding. 
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NANCY LOVENDAHL 
Old Snowmass | Colorado

THE QUADRANTS, 2016 
ceramic, rocks, and colored UV balanced epoxy resin 
120” x 12” x 2” 
 

My artwork is infinitely inspired by the garden, the land and speaks to issues of water.  
 
My work comes out of and is wrought from the earth. These sculptures are of this time 
and place yet steeped in the sediment of history. This “sense of place” in my work, 
firmly rooted but also fluid and transient, resonates with a multitude of ideas. Illusions 
of stability/instability, safety/danger, stasis/catalyst and above all, transformation, all 
come into play. Like the contours of the natural landscape, that in the shifting light of 
dawn or dusk seem to take on, dissolve into or morph into primal forms, so do the latent 
metaphors elicited by the stone and ceramic of my sculptures. Their abstract imagery 
dissolves and coalesces into a samovar, an ancient trail marker or other anthropomorphic 
forms. We enter into the landscape environments and discover that our assumptions of 
what we think we see or know, are tenuous, or fleeting, or not at all what they seem. 
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ANDREA MARQUIS 
Philadelphia | Pennsylvania

Winged Urn, 2016 
stoneware and glaze 
23” x 26” x 10” 
Photo credit: Joseph Hu 
 

Alluding to Eden, my sculptures begin as the tracings of shadows of fruit and flora. Drawings are 
composed from multiple layers and then transferred onto coil-built clay forms. After cutting and 
carving the clay, a tangible shadow emerges. I play with the notion of a shadow as a mass-less form 
and re-present it as a sculptural entity. This new hyperreal clay object embodies a longing for the 
unattainable and desire for permanence in an ever-changing place. 

"Winged Urn" is a tribute to loved ones lost. A metaphoric vessel, the wings conjure the motifs carved on 
colonial gravestones in my hometown - referencing both the weeping willow and a winged skull.
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LINDSAY MONTGOMERY 
Toronto | Canada

The Lake of Faces, 2015 
earthenware and maiolica glaze 
16.5” x 22.5” x 3” 
 

My work takes inspiration from Italian Maiolica plates and their ability to convey or commemorate 
symbolic stories. I mine medieval manuscripts for images to subvert and re-contextualize. By 
reassigning visual information I remove the propaganda of the Christian and patriarchal power 
structure to create my own personal symbolism. The works focus on issues of the tame versus the wild, 
the fragility and sustainability of nature, and conflict and resolution. Scenes take place in sanctified 
natural landscapes, and formalized gardens, referencing the sanctity and feminine power associated 
with nature in the Middle Ages. My collaged “staged setting” are scenes with figuration, reclaiming 
images of witches and wild folk to act as metaphors for the present day outsider. As a 21st century 
storyteller, my goal is to create vibrant cautionary tales and critiques through arcane crafts that help to 
provide a stark contrast to the messages provided through contemporary media.
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GRACE NICKEL 
Winnipeg | Canada

Arbor Vitae and Prone, 2015 
slipcast porcelain, handbuilt additions, and embedded imagery  
94” x 142” x 207” 
Photo credit: Michael Zajac 
 

My installation, "Arbor Vitae", represents a formal garden, orderly and considered in its format and 
careful construction, in fact nearly dystopian in its pared down austerity. Six tree columns stand in two 
rows of three forming an arbor over a prone tree on the floor. The slim tree-columns are maintaining 
their verticality, but some are beginning to flex, sag, and reveal a more casual demeanor than those 
that still stand erect. With mixed attitude, the six tree columns protect the tree that has fallen, having 
dried up and its core hollowed out. Upon closer inspection one sees a new and rich life beginning to 
proliferate in the form of fungal growth in the interior of the floor piece, titled "Prone". Fungus helps 
decompose organic matter, which over time leads to regeneration. Even as the exterior fades and loses 
its detail and vitality, with traces of memory embedded, distorted and blurred on its surface, the inside 
of the felled tree grows more complex, with its hidden, gleaming detail.
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ANNE DREW POTTER 
Calgary | Canada

They Grow Like Weeds, 2016 
terracotta 
36" x 24" x 12" 
Photo credit: Jordan Tate

* Depicted is the work in-progress and was provided by the artist for
   catalog publication. New work premiers at this exhibition. 
 
 

My work is figurative, involves manipulating the anatomy of nude figures, form and functionality of 
clothing, in an evocative manner to address the social content that is projected onto bodily forms 
- an exploration of the body as a cultivated object. My forms are sinuous and sensual, celebrating 
the materiality of clay and other media, and emphasizing the natural beauty of plant and animal 
movement in human form and gesture. I place my figures in theatrical vignettes, human gardens, that 
reflect struggles for power and identity informed by historical narratives. 

For this work I explored formal relationships of the human body with motifs from nature - developing 
a work that contrasts the wild and the tame, the decorative curves of a twining garden vine and the 
geometric, imposing austerity of the rock-and-ice defined alpine landscape, where I personally engage 
my body frequently as a climber.
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JESSICA PUTNAM-PHILLIPS 
Arlington | Vermont

Ladies in Waiting II, 2015 
porcelain, wheel thrown, handbuilt, sprig molded, glaze, original laser 
decal, vintage commercial decals, china paint, gold luster, wood panel 
and acrylic paint 
36” x 36” x 2.5” 

As a reflection of my own military experience, I explore the juxtaposition of US service women in combat 
with the domestic and decorative nature of heirloom tableware. Using the notion of “serving” I create 
objects associated with serving a meal depicting military women serving their country. Female soldiers 
in a war torn landscape are surrounded, not by enemies but by traditional floral borders embellished 
with gold and soft feminine colors. By combining military iconography with traditional floral elements 
and botanical patterns I subvert the once benign decoration while creating a personal narrative and 
contemporary social commentary. Through non-traditional imagery I seek to challenge the entrenched 
ideas of domesticity and gender roles while exposing the social and cultural issues faced by military 
women. This work encourages dialogue about pervasive social dynamics that prevent something 
perceived as violent and destructive from also being considered beautiful. 
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DORI SCHECHTEL ZANGER 
Neve Ziv | Isreal

Smell, 2016 
ceramic 
39” x 14” x 10” 
Photo credit: Hanan Zanger 
 

The actions mankind take, effect the natural balance of our planet. The accumulation of garbage, 
chemical waste, the pollution of rivers and seas, affect the forests, animals around us and the way of 
life of man itself. We produce, pollute, and waste, affecting the food we eat, the plants and trees that 
surround us, the air we breathe and the sun we absorb. We do it all in the name of progress, quality of 
life and achievements. And the things mankind has achieved are truly amazing, but they have a price 
tag connected to them we often choose to ignore. We put our best brains and technology to work, 
creating an alternative reality that is meant to compensate for the loss of reality that was destroyed in 
the process of making the virtual one. So we can see 3D images, virtual reality movies and games. Our 
virtual gardens will be beautiful, full of color and texture, but will they ever be able to evoke the smell of 
a real flower.
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LINDA SORMIN  
Andover | New York

Restive Elements, 2016 
glazed ceramic, found shards by Mary McKenzie 
21” x 38” x 20” 
Photo credit: Brian Medina 
 
 
 

I work in an abandoned garden. Lost things are blown, cast against once-living forms. Call on ghosts of 
things whispered and flung, fragments of stories caught in mid-air. Wipe the dust from our mouths, our 
monuments. A tower, a towel (public space turns intimate).

Whatever you can’t say, wrap it in porcelain. Bury it here. The friend who keyed your heart, spell his 
name in the drying vines. We’re ploughing everything under. Itching to plough it under.

Scrape this garden like it’s a prairie. The soil lifts, spreads out as the glaciers retreat. Seed incidentally, 
light-handedly, not like you mean it.
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DIRK STASCHKE¬¬ 
Portland | Oregon

Dutch still life paintings, sometimes called “vanitas”, are concerned with the futility of pleasure and the 
certainty of death. Religious in nature, the paintings also confer the belief that this world is somehow 
less real than the one that awaits. It is this modulation between the real and illusionistic that most 
interests me and ultimately makes my work about perception. 

I endeavor to explore the space in between sculpture and painting that neither medium can occupy 
alone. Look behind a painting and the illusion of space is lost. My work seeks to give that space a 
tangible form. The knowable gives way to a backdrop of structures that exist in support and in reaction 
to its creation. Representation becomes a departure point and a foil for examining skill and craft. 

My latest investigations have taken me directly to painting. The notion of futility is key in the “vanitas” 
tradition. I look to translate that futility into an artistic gesture by rendering what is representational 
and static in the fluid medium of glaze, knowing that what is painstakingly depicted will change 
beyond my control once fired. It captures a fleeting moment reminiscent of the temporal nature of 
life presented in “vanitas” painting. Ironically, history has shown fired ceramic to be among the most 
permanent materials in existence. The act of creation gives meaning to life no matter how brief. Futility 
gives way to optimism.

Soliloquy #3, 2016 
ceramic, wood, epoxy 
27" x 18" x 12" 

* Depicted work was provided by the artist for catalog publication.  
   New work premiers at this exhibition. 
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CLAUDIA TARANTINO 
San Anselmo | California

I use the unique properties of porcelain to create trompe l’oeil sculptures that are exquisitely refined 
and detailed. Composing arrangements that “fool the eye” of the viewer, I try to arouse a recognition 
of what is common in our experience. Familiar imagery and objects that speak to human interaction 
convey my connection with nature, family and my family’s history. My ability to mimic materials allows 
me to indulge my fascination with surfaces that reflect the patina of time and imply a story. Recently 
my attention has turned to cycles of life. Drawing inspiration from the complexity of nature and the 
elegance of the life cycle, I use plant imagery as a metaphor for the passing of time and regeneration. 
Patterns of growth, exquisite and fragile. A leaf sensually unfolding in luscious colors then fading 
to yellows and browns, drying, curling. I evoke the temporary yet enduring nature of all life, the 
expectation of renewal. My pieces capture moments in time past and present.

Gathering, 2016 
porcelain 
3” x 12” x 8.5” 
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HIROTSUNE TASHIMA 
Tucson | Arizona

“Organic Prepackaged” is a work about how the word “organic” used in merchandize can make us 
imagine a beautiful garden with naturally grown foods, beautiful landscape, etc. With a fast paced life 
of the 21st century and advanced food production technology, it made the consumer attract ready-
made products and shorter cooking time. If you go to a supermarket, there is a garden of prepackaged 
products with word “organic”. In order for these foods to be safe and edible, manufacturers need to add 
preservatives, artificial colorants, etc. The product maybe used some organic ingredients, but maybe 
not all natural.

This person is cooking prepackaged “organic” ingredients with a microwave range.     
Is this natural or organic way?

Organic Prepackaged, 2015 
stoneware 
10” x 12” x 10” 
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COLLEEN TOLEDANO 
Buffalo | New York

Life presents itself with poignant moments of extreme sadness and happiness that help to define who we 
are as a person. These events may demand from us work and commitment in order to find the point when 
everything can turn to overwhelming contentment. The work visually conveys my desire to establish 
permanency and self-identity in an increased need to consider what is necessary for me to feel satisfied. 
On the surface, I look at the stability of my home and personal relationships as components that are 
required for me to feel comfort and secure. 

I strive to make mixed media ceramic sculptures work that have a strong physical and tactile presence. 
Important consideration is given to the qualities and conceptuality of the materials and how they can 
play off of each other. By layering clay and various other materials, such as paper and wood, I encourage 
a relationship between delicate and complex layers of the various events that I have experienced.

Past and Present, 2015 
earthenware and mixed media 
19” x 36” x 8” 
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JENNI WARD 
Santa Cruz | California

Hive Series, 2015 
ceramic 
12“ x 48 “ x 48 “ 
Photo credit: Nina Hipkins 
 

My mission is to share the beauty I see in the natural world through my art. Inspired by biological forms 
with a particular focus on structures, I find my time spent connecting to my environment and exploring 
way above and way below sea level as an integral part of my work. I take inspiration from those places to 
create abstract interpretations of forms and structures through thoughtfully crafted ceramic sculptures. 
Using clay as my primary medium, I build in parts and assemble the pieces into ephemeral arrangements 
in nature or site specific installations in galleries. My installations play with the connectivity of the form to 
its environment and in turn the connectivity of myself to the natural world.
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STAN WELSH 
Santa Cruz | California

Migration, 2016 
ceramic, glaze, photograph and epoxy panel 
24 “ x 74 “ x 10 “ 
Photo credit: R. R. Jones 
 

The planet Earth is a garden; unfortunately the reckless behavior of human’s is destroying the very 
environment we live in. As the planet warms, water becomes a central character and nature reveals 
itself as the supreme power that it is and always has been. The “garden” is being challenged and the 
degrading of the environment is already displacing people. In this recent work I contextualize the 
ceramic figure as a central character in an environment that is being overwhelmed by water. Formally, 
I would like this work to portray a sense of clarity, simplicity, beauty and balance. Conversely and 
conceptually, I am trying to create a feeling of apprehension that suggests things are not what they 
appear to be. In this series titled “Migrations” I place the ceramic figures into a landscape dominated 
by water paying homage to man’s precarious and tenuous relationship to the overwhelming power of 
nature. I am trying to create enigmatic spaces that evoke a perception of distance emptiness.
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CHRISTOPHER ADAMS 
garveysimonartaccess.com/artists/christopher-adams 
 
Christopher Adams was born in Medford, MA, and spent the 
earlier half of his youth in Woburn, MA (during the apparently 
poisonous water years featured in “A Civil Action”). He finished 
the latter half in south central Florida, where mostly he collected 
insects and grew avocado trees from pits in the backyard. Chris-
topher returned north for college, and after getting a biology 
degree worked variably as an insect illustrator, museum factotum, 
and office temp before ultimately returning to school for a 
medical degree. He now works part time as a dermatologist, with 
large amounts of time (throughout all of this) devoted to making 
ceramic sculpture.

 

JOANN AXFORD 
joannaxford.com

JoAnn Axford maintains her ceramics studio in Glenmont, New 
York where she creates porcelain vessels into which she carves 
botanical imagery. Her undergraduate degree was completed at 
the University of Bridgeport. She developed her technique of bas-
relief carving and polishing unglazed porcelain while completing 
her Masters degree under the guidance of Regis Brodie and Leslie 
Ferst at Skidmore College/ The College of Saint Rose. Her interest 
in the natural world then lead her to study Botanical Illustration 
at the New York Botanical Garden. She has taught ceramics in 
public schools, arts centers, and most recently Sage College of 
Albany, NY. JoAnn’s work has been included in and won awards in 
invitational and juried exhibits throughout the United States. She 
was honored in the Emerging Artist Online Showcase of Ceramics 
Monthly, 2006. Her pottery appears in books and ceramics 
publications including Ceramics Monthly.
 

LISA MARIE BARBER 
www.lisamariebarber.com

Lisa Marie Barber is originally from Tucson, Arizona; worked in 
Texas and the San Francisco Bay Area for several years before 
moving to Kenosha, Wisconsin to accept a professorship in 2003. 
Now chair of the Art Department at the University of Wisconsin-
Parkside, she truly enjoys working with young artists/students 
while maintaining her studio practice. Lisa’s work has been 
featured in American Craft Magazine, Ceramics Monthly, Critical 
Ceramics, and several books and journals related to ceramic art. 
She has held artist residency positions at City University of New 
York—Hunter College; Northern Clay Center in Minneapolis, 
MN; Watershed Center for Ceramic Art in Newcastle, ME; and 
Mendocino Art Center in Mendocino, CA. Barber exhibits her work 
nationally and has received several awards, including an NCECA 
Emerging Artist Award in 2002. Last year her work was featured in 
a solo exhibition at the Racine Art Museum’s Wustum Museum of 
Art in conjunction with a R.A.M. Fellowship award. 

CHRIS BERTI 
toryfolliard.com/artists/chris-berti 

Chris Berti earned his BFA from Alfred University in Alfred, 
New York, and his MFA in ceramics from Cranbrook Academy 
of Art in Michigan. He inherited a set of stone-carving tools 
from his grandfather, a stonemason and bricklayer in New York 
City, a number of years after graduation. These tools inspired 
Berti to carve objects from limestone and salvaged brick. He 
patiently removes pieces until the final forms and colors “reveal 
themselves.” Berti compares this method to the work of an 
archaeologist uncovering artifacts and shards buried in the 
ground. Regardless of his medium, Berti always aims to instill the 
“spirit of living things” into his creations.

DEIRDRE DAW    
deirdredaw.com 

Dierdre Daw received her BFA from Cleveland Art Institute, with 
Judith Saloman; her MFA from California College of the Arts, with 
Viola Frey, Dennis Gallager, and Jack Ford; and her MAT from 
Memphis College of Art.

AUDRY DEAL-MCEVER 
AudryDealMcEver.com  

Audry Deal-McEver is a Nashville, Tennessee native who works 
primarily in clay and photography. In addition to earning a bachelors 
degree in Ceramic Studio Arts from Ohio University, Audry’s 
education includes studies at Die Burg Giebichenstein Hochschule 
für Kunst und Design (School of Art and Design) in Halle, Germany, 
and residencies at the Mary Anderson Center, Hot Springs National 
Park, and the University of Alaska. Over the past five years she 
has had work in over 25 solo and group exhibits across the US 
including venues as diverse as the American Museum of Ceramic 
Art, the Reece Museum of Fine Art, the Fordyce Museum, the 
Nashville International Airport, and various nature centers/botanical 
conservatories. Audry currently teaches at 
Vanderbilt University’s Sarratt Art Studios and 
is an arts faculty member at Ensworth High 
School. She also teaches workshops, and 
privately out of her home studio.

MEGAN BOGONOVICH    
meganbogonovich.com

Megan Bogonovich received her MFA degree from the University 
of Montana with a concentration in Ceramics in 2003. She studied 
painting and drawing at the Maryland Institute College of Art, 
receiving a BFA degree in 1999. Returning to Montana, Megan 
participated in residencies at the Archie Bray Foundation and the 
Red Lodge Clay Center. She has twice been a technical assistant 
at the Haystack Mountain School of Crafts, and has enjoyed over 
a decade of employment in academia. In 2008, Megan received 
an Individual Artist Fellowship from the New Hampshire State 
Council on the Arts. Megan Bogonovich lives with her husband 
and daughter in Vermont. Her studio in the woods is home to 
an active  practice creating sculptural works and producing 
her figurine line,”Melabo”. Melabo has shipped custom ceramic 
wedding cake toppers to over thirty countries. 
 

JESS RIVA COOPER    
jessrivacooper.com

Jess Riva Cooper is an artist and educator based in Toronto, 
integrating color, drawing, and clay to create sculptures and 
installation-based artworks. Cooper received her MFA in Ceramic 
Sculpture from the Rhode Island School of Design, and her 
BFA from The Nova Scotia College of Art and Design. Cooper 
exhibits her work throughout Europe and North America and 
has participated in numerous artist residencies such as Brandeis 
University, Lillstreet Arts Center, Medalta, The Wassaic Project, the 
Archie Bray Foundation, and the Kohler Arts/Industry Program. 
Cooper currently teaches at Sheridan College in the Bachelor of 
Craft and Design Program in Oakville, Canada.

ARTIST BIOS
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JENNIFER DEPAOLO  
jenndepaolo.com  
 
Jennifer DePaolo is an artist, educator, writer and Community 
Outreach Coordinator at the Harwood Art Center in Albuquerque, 
New Mexico. DePaolo’s work addresses the relational nature 
of life, community and survival. She moved to Albuquerque in 
2004 to begin work as a graduate student at UNM where she 
taught full-process ceramics through 2010. While at UNM, she 
participated in Land Arts of the American West as a Teaching 
Assistant. DePaolo graduated with distinction in 2008 after 
holding her MFA exhibition, Home Economics, at the Harwood Art 
Center where, in 2011, she became full time staff. Today, DePaolo 
works for a more just, equitable and integrated society through 
her studio practice, outreach work and collaborative projects. 
Exhibition highlights include: Beyond the Brickyard at the Archie 
Bray Foundation in Helena; Small Favors at the Clay Studio in 
Philadelphia; and Daily Companions at Baltimore Clay Works. Her 
writing has been published in Ceramics: Art and Perception. 

KIM DICKEY     
kimdickeystudio.com 

Artist and Professor at the University of Colorado Boulder, Kim 
Dickey received her BFA from Rhode Island School of Design and 
her MFA from Alfred University. She has had solo shows in New 
York, Los Angeles, Kansas City, and Denver and has participated 
in invitationals in Australia, Germany, Japan, Korea, Sweden, 
Taiwan, the United Kingdom, and the United States. American 
galleries that have shown her work include Garth Clark, Jack 
Tilton, Pierogi, White Columns, Sherry Leedy, and Rule Gallery. 
She has exhibited at MASS MoCA, Everson Museum of Art, the 
American Craft Museum (now MAD), and the Contemporary Art 
Museum, Honolulu, among others. Dickey has made permanent 
installations at MCA Denver, The Lab at Belmar, for the Danish 
Ministry of Culture, and a commission for the Denver International 
Airport, in addition to many private site-specific commissions. 
Dickey is represented by Robischon Gallery in Denver, CO.

SHANNON DONOVAN   
shannon-donovan.com  
 
Shannon Donovan holds bachelor’s degrees in art history and 
French (Rutgers University, 1992) and a master’s degree in the 
history of art (Williams College, 1994). She began taking evening 
ceramics classes in the late 1990s, then left a career in publishing 
to earn a BFA from the Glasgow School of Art in 2006.Since 
then, Donovan has had three solo exhibitions and her work 
has appeared in more than 25 juried exhibitions. Her degree 
show was selected for exhibition at the Royal Scottish Academy, 
Edinburgh, in 2009, and Exuberance is better than taste was 
featured in the 2009 edition of 500 Ceramic Sculptures. In 2010, 
she created a temporary site-specific installation for Terminal C in 
Philadelphia International Airport, and her 2011 solo exhibition, 
Motifs, garnered positive criticism from Philadelphia arts writers.
Donovan moved to England in 2012, has co-organized annual 
group exhibitions for local arts weeks, and established Leg of 
Mutton, a seasonal art gallery in her dining room.

CAROLINE EARLEY    
carolineearley.com  
 
Caroline Earley received her MFA from University of Wisconsin, 
Milwaukee and is currently Associate Professor of Ceramics at 
Boise State University. She is based in Paekakariki, New Zealand 
and the United States. Earley was the Grand Prize winner of the 
2013 Idaho Triennial Exhibition held at the Boise Art Museum. Her 
works were recently included in the 2014 Wallace Art Awards 
travelling exhibition, the Objectspace Window Gallery, the San 
Angelo National Ceramics Competition, Texas and the Gyeonggi 
International CeraMIX Biennale 2011 in the Republic of Korea. 

CAROL GOUTHRO    
carolgouthro.com  

Carol Gouthro, a graduate of the University of Manitoba School of Art, 
Canada, is a Seattle based ceramic artist and educator who has been 
maintaining a studio practice and exhibiting for over 30 years. Carol has 
an extensive exhibition record of solo, invitational, and juried exhibitions, 
most recently as an invited artist and workshop presenter to Biomorphic 
at AMOCA in Pomona, California, and Function, Form & Fantasy, Ceramics 
from the Dr. Robert and Deanna Harris Burger Collection at the Flint 
Institute of Art in Flint, Michigan. Her ceramic work has been published 
in many books and periodicals including the May 2016 issue of Ceramics 
Monthly with a feature article on her work by Matthew Kangas. Carol’s 
ceramic works are included in many public and private collections 
including the Racine Art Museum, Kamm Foundation Collection, and 
Kolva/Sullivan Ceramic Collection. She has been a ceramic instructor at the 
Seward Park Clay Studio, and Kirkland Arts Center in Seattle for 25 years, 
teaches workshops internationally, leads international arts and craft tours 
and gardens any spare minute she can find. 

KAREN GUNDERMAN   
karengunderman.com
 
Karen Gunderman (MFA University of Michigan; BFA Syracuse 
University) is a full time artist in Southeast Wisconsin. Her work 
draws from visual recordings of botanical and anatomical 
investigations at the cusp of modern western science. She has 
received numerous grants and awards including a National 
Endowment for the Arts Visual Artists Fellowship, Wisconsin Arts 
Board Fellowships, Virginia Groot Foundation Grants, a Fulbright 
Research Grant in Peru, a Kohler Corporation Arts/Industry 
Residency and Artist Residency at the International Ceramics 
Studio, Kecskemét, Hungary. Her work is included in permanent 
collections such as the Shanghai Arts and Crafts Association, 
Shanghai, China; Museu de Ceràmica de L’Alcora, L’Alcora, Spain; 
Yingge Ceramics Museum, Taipei, Taiwan; Gyeonggi Ceramic 
Museum, Icheon, South Korea; Croatian Ceramic Association, 
Varazdin, Croatia; NCECA, USA; John Michael Kohler Art Center, 
Sheboygan, Wisconsin, and the Fulbright Commission, Lima, Peru.

DAWN HOLDER    
dawnholder.com   
 
Dawn Holder is a sculptor and installation artist who investigates 
various elements of landscape and their socio-cultural 
significance through porcelain and mixed media. As Assistant 
Professor of Art at the University of the Ozarks, she currently 
teaches ceramics, sculpture, and art history. Holder was recently 
awarded an Arkansas Arts Council 2015 Individual Artist 
Fellowship Grant for Sculpture and Installation Art. She has shown 
her work in galleries and museums throughout the country, and 
was recently included in Organic Matters- Women to Watch 2015 
at the National Museum for Women in the Arts in Washington, 
DC. Holder also serves as the Coordinator of Projects Space, a 
performative and installation-based exhibition of experimental 
ceramics at the annual National Council on Education for the 
Ceramics Arts (NCECA) conference. She received her MFA in 
Ceramics from the Rhode Island School of Design and a BFA in 
Ceramics from the University of Georgia.

CJ JILEK     
cjjilekartist.com  

Cj Jilek earned her BFA degree from Southern Illinois University at 
Carbondale and her MFA degree from Utah State University. For 
nearly 20 years Jilek has taught for community studio programs 
and community colleges. Jilek has spoken at international 
ceramic conferences and symposiums in Australia and Poland 
Jilek teaches workshops in hand building processes, slip 
casting and surface development through the United States, 
Australia and New Zealand. Her ceramic portfolio is as diverse 
as her travels. Jilek’s early work explored traditional wood fire 
processes on sculptural vessels and she continues to push 
the boundaries of process and concepts with her biomorphic 
sculptures and porcelain jewelry. Jilek’s work 
is held in the collections of Australia National 
University Canberra, Australia; Boleslawiec 
Cultural Center and Ceramika Artystyczna, 
Boleslawiec, Poland and Nora Eccles Harrison 
Museum of Art Logan, Utah.
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CHUCK JOHNSON    
artaxis.org/chuck-johnson

Chuck Johnson has been teaching Ceramics at Edinboro 
University of Pennsylvania for the past 20 years. He received his 
BA in Art/Ceramics from the University of Wisconsin, Whitewater 
and his MFA from the University of Wisconsin at Madison. 
Johnson is a sculptor whose main focus is narrative stacked 
forms made of unglazed clay. Much of his work explores issues of 
environmental sustainability and the impact of human activities 
on endangered species. He also has a background in vessel 
making and production pottery and he continues to produce 
functional forms.

TSEHAI JOHNSON    
tsehaijohnson.com  

Tsehai Johnson is a Colorado based artist whose interests explore 
the boundaries between public and private life. Born in Ethiopia, 
Johnson received degrees from Reed College, Massachusetts 
College of Art, and the University of Colorado, Boulder. Her 
extensive exhibitions include Denver Art Museum, (Colorado), 
Biennale Internationale de Vallauris, Magnelli Museum (France), 
White Columns (New York), and the World Ceramic Biennale 
(Korea). She is the recipient of a Colorado Council of the Arts 
Fellowship and residencies in Spain, Iceland, and Germany. 
Johnson is an Associate Professor in the Art Department at 
Metropolitan State University of Denver and recently completed a 
federal Art in Architecture Commission in Colorado.

 

HEATHER KAPLAN    
hgkaplan.com  

Heather Kaplan is a Doctoral Candidate at the Ohio State 
University in the Department of Arts Administration, Education, 
and Policy. She earned her BFA in Art with concentration in 
ceramics and a BS and MS in Art Education from the Pennsylvania 
State University. Kaplan is an artist, educator, and researcher. As 
an artist, she works in both two and three dimensions; enjoying 
drawing, modeling, and mold making. However, her recent 
work is made primarily in ceramic and deals with notions of 
play, the miniature, references toys and figurines, and involves 
participatory and curatorial practices of world making. 

 

PAUL KOTULA    
art.msu.edu/profile/kotula  
 
Paul Kotula is an artist, curator, gallery director/owner and an 
associate professor. He finds the unifying theme of his endeavors 
‘supplemental,’ to use Glenn Adamson’s term. He produces 
objects and situations that allow the creativity of other individuals 
to be celebrated. Kotula’s experience as the gallery director at 
Pewabic Pottery from 1985 to 1987 set the groundwork for him 
to become a potter/designer and to then direct Swilder Gallery, 
Revolution (Detroit and New York) and Paul Kotula Projects. 
A native of Detroit, Michigan, Kotula studied at Wayne State 
University earning his BFA in 1981 and at New York State College 
of Ceramics at Alfred University receiving his MFA in 1989. He 
maintains a studio and gallery in metropolitan Detroit and is an 
associate professor at Michigan State University.  
 
 
 
 
 

ANNIE RHODES LEE    
Annie-Rhodes-Lee.com  

Annie Rhodes Lee was first introduced to ceramics while she 
was a sculpture major at Virginia Commonwealth University 
School of Art. The ceramic sculptor Jack Earle was a visiting 
professor and she became intrigued by the medium’s expressive 
capacities. After graduating from VCU, Lee moved to New York 
City, refurbished an old warehouse for a studio and continued 
to digest and make art until 2010 when she moved back to 
South Carolina, where she was raised. Lee now has a kiln and has 
renewed her fascination with clay. She has exhibited in NYC and 
throughout the southern US.

NANCY LOVENDAHL    
nancylovendahl.com 

Nancy Lovendahl escaped what she anticipated would be a 
numbing, predictable life in her childhood home of the Chicago 
suburbs by moving west after attending The University of Illinois 
in ceramics. She shows nationally and internationally in galleries 
and museums, is commissioned for public art and private 
collections such as Dallas Area Rapid Transit and Western State 
Colorado University. Her work is included in museum collections 
such as the Smithsonian in Washington, DC , The Keramikmuseum 
in Germany and The National Gallery in Tbilisi, Georgia. Recent 
exhibitions include a one-person show, INTERCESSIONS, at The 
William Havu Gallery, Denver, CO and COLORADO WOMEN IN 
ABSTRACTION at Metro State University- Denver Gallery for the 
Visual Arts. Lovendahl lives in rural Old Snowmass, CO with her 
husband, jewelry designer Scott Keating, a dog and a cat. She is 
working out of studios in Old Snowmass and in the Denver area. 

ARTIST BIOS

ANDREA MARQUIS   
andreamarquis.com 

Massachusetts born artist, Andrea Marquis is known for her 
sculptural objects that harness the power of the shadow in 
symmetrical plant shapes- transforming liminal compositions into 
matter through hand-cutting techniques and reductive sculptural 
processes. She works with clay, paper, digital photography and 
textiles.Marquis received her Masters of Fine Art from the New 
York State College of Ceramics at Alfred University in 2009 and 
her Bachelors of Fine Art from Syracuse University in 2000. She 
has been a resident artist at Peters Valley School of Craft in 
Layton, New Jersey and at the Archie Bray Foundation in Helena, 
Montana. Marquis has worked as a designer making window 
displays, a studio technician and writing freelance about art. She 
spends her time as an artist and an educator at the Community 
College of Philadelphia and Rutgers University Camden and is 
currently an Artist-in-Residence at The Clay Studio in Philadelphia.

 

LINDSAY MONTGOMERY   
lindsaymontgomery.ca  

Lindsay Montgomery is an artist working across a variety of 
media including ceramics, video, puppetry, and performance. Her 
work is focused on the construction of a personal fantasy-based 
mythology that explores issues of death and family, mysticism, and 
politics. She holds degrees from The Nova Scotia College of Art and 
Design, and received her MFA from the University of Minnesota in 
2010. Her work has been exhibited in Canada and internationally, 
with exhibitions at the Gardiner Museum in Toronto, Ontario, 
Canada and the Archie Bray Foundation in Helena, Montana. She is 
the recipient of numerous awards including a Graduate Fellowship 
from the University of Minnesota, The Joyce Carlyle Memorial 
Scholarship in the Crafts Endowment, and 
an individual project grant from The Canada 
Council for the Arts. Lindsay currently lives 
and works in Toronto, and will commence 
a limited term appointment as Assistant 
Professor at Concordia University in Montreal, 
Quebec in the fall of 2016.
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GRACE NICKEL    
gracenickel.ca  

Grace Nickel explores multiples and modular systems in clay 
that allow her to create large-scale sculptural works. Her recent 
investigations include fabric-form work, vacuum forming and 
laser marking. Nickel has won international awards in Mino and 
the Taiwan Biennale, and she has participated in residencies in 
Australia, China, Taiwan, and Canada.

ANNE DREW POTTER   
annedrewpotter.com  

Anne Drew Potter’s Berkeley, California childhood was permeated 
with an activist social awareness - from packing up school supplies 
to send to Guatemala in grade school, to petitioning against nuclear 
weapons in junior high school, to volunteer tutoring in Oaxaca, 
Mexico at the age of 17. She felt both motivated and burdened by 
her concern for humanity. In college, Potter’s explorations in history 
and the social sciences, dance, gender, and sexuality began to inform 
her understanding of the artwork she was driven to produce. Potter 
increasingly contextualized her experiences and observations in 
terms of historical-social-political narratives, and sought a way to 
express these ideas in sculpture, particularly relating to the role of 
the body. Her first master’s course, at the New York Academy of Art, 
provided her with a rigorous education in anatomy and life-study 
of the human form. She then pursued a second masters at Indiana 
University as a means of developing a personal language of form and 
material that was suited to her conceptual concerns.

JESSICA PUTNAM-PHILLIPS 
jessicaputnamphillips.com  

Jessica Putnam-Phillips is a ceramic artist, US Air Force Veteran, 
illustrator and activist. She received her MFA in Visual Art from 
Lesley University and her BA from University of North Carolina-
Wilmington. She was a resident artist at the Saratoga Clay Art 
Center in Saratoga Springs, NY and recently attended residencies 
at Haystack Mountain School of Craft in Deer Isle, Maine and A.I.R. 
Vallauris, France. Jessica’s work has been included in numerous 
exhibitions nationally and internationally. She was one of the 
award winners in the 2015 Zanesville Prize for Contemporary 
Ceramics and was named by C-File as one of the 2016 potters to 
watch. In addition to maintaining her own studio practice Jessica 
is a board member of the Vermont Crafts Council and teaches 
ceramics at the Community College of Vermont and the Vermont 
Arts Exchange in Bennington.
 

DORI SCHECHTEL ZANGER   
dorizanger.co.il  

Dori Schechtel Zanger was born and raised in Argentina during the 
military regime and studied fine art in La Plata. The understanding 
that art and dictatorship are not a good blend led her to move to 
Israel. In 1987 she earned her BFA degree from the Bezalel Academy of 
Art and Design in Jerusalem; Dori’s narrative critical point of view was 
soon recognized. She manages an active studio and leads workshops 
in Israel and abroad. Her work is exhibited in leading galleries and 
museums worldwide, including New Taipei City Yingge Ceramics 
Museum (Taiwan); Mint Museum (North Carolina); Gardiner Museum 
(Toronto); Whatcom Museum (Washington); Museo De La Cerámica 
(Spain); New Bedford Art Museum (Massachusetts); Vallauris Institute 
of Art (France); Keramikmuseum Westerwald (Germany); Eretz Israel 
Museum (Tel Aviv); and many more. In part to stay as part of the 
museum’s permanent collection. Dori is a board member of the Israeli 
Ceramics Association, a member of the IAC, and the founder of two 
corporative ceramic galleries in Tel Aviv and Jerusalem.

ARTIST BIOS

LINDA SORMIN    
lindasormin.com
 
Through objects and site-responsive installations, Linda Sormin’s 
work explores issues of fragility, aggression, mobility, survival and 
regeneration. Born in Bangkok, Thailand, Sormin moved to Canada at 
the age of five. She worked in community development for four years 
in Thailand and Laos. She studied ceramics at Andrews University 
(BA, English Literature, 1993), Sheridan College (Ceramics Diploma, 
2001) and Alfred University (MFA, Ceramic Art, 2003). Sormin’s work 
has been exhibited nationally and internationally, most recently in 
the 2016 Everson Biennial at the Everson Museum (Syracuse, NY), and 
Non-Objective at Harbourfront Centre (Toronto, Canada), Collision at 
Entrée Gallery (Bergen, Norway), and Bluecoat Art Gallery (Liverpool, 
UK). Sormin is an artist teaching ceramics at Emily Carr University of 
Art + Design (Vancouver, BC, 2003-06), Rhode Island School of Design 
(Providence, RI, 2006-11), Sheridan College (Oakville, ON, 2012-16) 
and the New York State College at Alfred University (2016-present), 
where she is currently Associate Professor of Ceramics.

DIRK STASCHKE     
artdirk.com

Dirk Staschke is an artist, currently living in Portland, Oregon.  He 
earned his BFA degree from the University of Montevallo, Montevallo, 
Alabama, and his MFA degree from Alfred University, Alfred, New 
York.  Dirk has maintained an ongoing studio practice and extensive 
exhibition record for the last eighteen years. During this time he has 
taught at many notable universities, including Emily Carr University, 
Alfred University and New York University. His work has been shown 
internationally and resides in the permanent collections of several 
museums including the Renwick Gallery of the Smithsonian Museum 
in Washington, DC; Museum of Fine Arts, Houston, Houston, Texas; 
Icheon Museum, World Ceramic Center, Gwang-go-dong, South 
Korea and The Birmingham Museum of Art, Alabama.  He has 
received artist’s grants from The Virginia Groot Foundation and the 
Canada Council on the Arts. His current body of work explores the 
space in between sculpture and painting that neither medium can 
occupy alone.

CLAUDIA TARANTINO   
claudiatarantino.com  

Claudia Tarantino grew up in San Francisco and received her BA 
in Art from Dominican College of San Rafael, California. After 
many years of supporting herself as a full time production potter, 
she transitioned into working exclusively in porcelain. In the 
80s she began exhibiting small sculptural/functional pieces, 
lusciously colored with underglazes and china paints. In the 90’s 
she focused on the teapot as a springboard for sculpture. With 
a growing trompe l’oeil vocabulary, Claudia now focuses on 
still life sculptures. A two-time recipient of Marin Arts Council 
Individual Artist Grants, her work is exhibited nationally and her 
sculptures are in many private collections and museums. Images 
and reviews of Claudia’s work have been published in numerous 
books and magazines. From 1985 to 2012 she and her husband, 
artist Bill Abright, had a successful art restoration business, 
Ceramics Art Restoration. They share a spacious studio built 
under their hillside home in San Anselmo, California. 

HIROTSUNE TASHIMA   
tashimaart.com   
 
Hirotsune Tashima is an artist who finds topics from everyday 
life experiences to ask viewers' thoughts. He sees the viewers 
comprehend and respond to the work; this gives him some feedback 
to make new works. He currently teaches at Pima Community 
College as Director of Ceramic Department in Tucson, Arizona. 
Tashima studied art in Japan and in the US. In Japan he earned his 
undergraduate degree in ceramics from the Osaka University of 
Arts. He spent a year as an exchange student at Maryland Institute, 
College of Art in Baltimore and earned his MFA degree in Ceramics at 
New York State College of Ceramics at Alfred University. For the past 
17 years, Tashima has exhibited his work, has presented at lectures/
workshops, and been an artist-in-residence 
in the US, Canada, Australia, New Zealand, 
Hungary, Denmark, France, China, Korea, and 
Japan. As a result, he has met and worked with 
many artists from all over the world.  
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GAIL M. BROWN
CURATOR OF CONTEMPORARY CRAFT 

Gail M. Brown is an Independent Curator whose interest is to 
enhance visibility and education about contemporary craft within 
the larger visual arts community. She trained as a print maker 
at the Philadelphia College of Art where she identified her own 
connection to process and media while exploring etching and 
lithography. She has been watching the contemporary craft 
movement since the early 1970s. She is a passionate observer of 
the unique potential of art in craft media: for the communication 
of issue-oriented and aesthetic ideas coupled with extensive 
examination of chosen material process, within the long 
decorative arts continuum. She curates focused exhibitions which 
share exceptional work from a national/international body of 
mature and mid-career artists and introduce potent ideas and 
forms by younger makers.

Among the 75+ exhibitions she has curated and juried, many 
of which focus upon and celebrate clay, are A FEAST OF BEADS: 
Ceramic Jewelry, NCECA, Seattle, 2012; DISARMING DOMESTICITY- 
Our Shared Domestic Unease, NCECA, Philadelphia, 2010; SCHOOLS 
OUT: Emerging Ceramic Artists, NCECA, Baltimore, 2005 and 
LOOKING IN THE MIRROR: Aspects Of Figurative Ceramics, NCECA, 
Columbus, 1999.

LEIGH TAYLOR MICKELSON
NCECA EXHIBITIONS DIRECTOR 

Leigh Taylor Mickelson is the Executive Director at Clay Art Center, 
in Port Chester, New York and was formerly on staff as the Program 
Director. In 2006, she moved to New York from Baltimore, Maryland 
where she was the Exhibitions Director for Baltimore Clayworks for 
nine years. In her 18 year career as an arts administrator and curator, 
she has curated and organized dozens of ceramic exhibitions for 
galleries and organizations across the United States, and in 2013 
joined the National Council on Education for the Ceramic Arts 
board as their Exhibitions Director. In 1995, she received her MFA, 
ceramic sculpture from Rochester Institute of Technology’s School 
for American Crafts. Mickelson has had several articles published 
in various publications and catalogs, has taught ceramics and 
workshops across the east coast and exhibits her own work widely 
across the nation. 

CURATOR & EXHIBTIONS DIRECTOR

COLLEEN TOLEDANO   
ctoledano.com/home.html  

Life presents itself with poignant moments of extreme sadness 
and happiness that help to define who we are as a person.  These 
events may demand from us work and commitment in order 
to find the point when everything can turn to overwhelming 
contentment.  Flux visually conveys my desire to establish 
permanency and self-identity in an increased need to consider 
what is necessary for me to feel satisfied. On the surface, I 
look at the stability of my home and personal relationships as 
components that are required for me to feel comfort and secure. I 
strive to make mixed media ceramic sculptures that have a strong 
physical and tactile presence. Important consideration is given to 
the qualities and conceptuality of the materials and how they can 
play off of each other. By layering clay and various other materials, 
such as paper and wood, I encourage a relationship between 
delicate and complex layers of the various events that I have 
experienced.

JENNI WARD    
jenniward.com  
 
Jenni Ward is a ceramic sculptor, originally from West Orange, 
New Jersey but currently living and working in Santa Cruz, 
California. She earned her BFA degree from Hartford Art School 
in West Hartford, Connecticut in 1998. Her work has been shown 
nationally since then including the de Saisset Museum at Santa 
Cruz University and the Santa Cruz Museum of Art & History. 
In addition to creating and exhibiting her work year round, Jenni 
has owned and operated Earth Art Studio, offering community 
clay classes to kids, teens and adults since 2005. She shares her 
creativity abroad through philanthropic projects she funds; 
many projects have involved working with children, artists and 
communities in post-earthquake Haiti.

STAN WELSH    
stanwelsh.com

Stan Welsh was born and raised in Southern California in the 
town of Claremont 30 minutes east of Los Angeles. He currently 
has a home and studio on three acres of property in the coastal 
mountains of Santa Cruz, California. For the past 32 years Stan 
Welsh has been a professor at San Jose State University in the 
School of Art and Art History. Welsh has been honored with 
a Meritorious Performance Teaching Award at San Jose State 
University as well as arts grants from the National Endowment for 
the Arts, The California Arts Council and the Arts Council Silicon 
Valley Fellowship Award. His work is in the permanent collections 
of the Daum Museum of Contemporary Art -Sedalia, Missouri; 
Santa Cruz Museum – Santa Cruz, California; Mint Museum – 
Charlotte, North Carolina; Fortezza del Priamar Museum – Savona, 
Italy; Oakland Museum – Oakland, California; San Jose Museum of 
Art – San Jose, California; and the Ceramics Research Museum – 
Phoenix, Arizona. 
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